








Journal for, Professional 
and Amateur Viilimsts ond 
Ouariet Players. 


eergited by F. POLONASKL, 











Lm teeta =e th Sngene mp 








72. VoueNn ; ; OCTOBER I5cA, 1899 Prices TWOPENCE,. 
SS Copyrignte ky bacdee: 2 25. OF. per arses. me, past [rer 











CONTENTS 


r “ is + 
Curren; Ewents axnp Concert Notes: 
Ar Home” anv‘ ApRoaD,”’ 


PROVINCIAL’ New 
OBSEX VATIONS. 
Observer. 

Miska Hausrit. 
(Portrait ard Biography). 


~ 


Op Vior Ns, 


ee 


RrsTor “TION. oF “a. Rin? Vion, 


a 


TRANSUATION OF A Letrer oF *PAGANIN:. 


nck AN "Core ESPONDENGE, ETC. 








ADDRESS ;—38,. WARW IiCK ROAD,. EARL’S COURT, S. W. 
Ogle vow. REEVES, 5, FLEET STREET, EC. 
Picorr & Co.,. 19, Su¥¥otn’ STREET, 
Ne sonia Mis . PALING & Co., Linazmp; Syouey, N.S.W,, Avs: RALIA 
_ Mart. F. CouLin; 133, SWANSTON ‘ REET, MuLEOuRNE. pe tae 











US. Aaaireg 2, ree: taiabhdet 23, ‘Unios sin sgt YORK. 

















re ws 62 SS ete 








ADVRE 


IS ROAE TS, 





The Harmoniving ‘of “Melodies,” 
By H.C, BANISTER 
2s. 2d. 


Post Free: » 


“THE VOICE; or, The Physioiog 
vuis The Singing Master,” 

2s. 2d. 

fice of-'' Music,” 433, WARDOUR. STREET, W: 


WALTER. H. MAYSON 
VIOLIN MAKER, 


ist 


Post’ Free. 








7 82, OXFORD» ST,, MANCHESTER, 
ti HAS NOW 
OPENED. A WORKSHOP 
AT 


256, HIGH. HOLBORN, puiek 


can be» seen 





The Manchester Basiaess i}. be continued: 
idl usual, 


THE viele ‘ates. 


own do Sameera Po 


Vhere he will work himself, and where hei 
he will be greatly “pleased to smucet his 
friends, and where. “specimens of his work 












‘s Georges Moule 


he Manufacturer. to the, Royal Conserv aicina of ‘Monic,> 





Ps Midge. Rr: DAL, Carte & CC., who uae been 
appointed sole agents for the United Ki ingdom, have, 
| Wery. great pleasure in. introducing the Violins, t cenars, im . 
and -Violoncellos of the Gistinguisied Beigian f ey i 
| Georges Mougendt, manvfactarer to the: Royal. Cone: 
|’ serwatoire. of. Music, Brussels: At a wien” old 
| v'Ofins of any ‘Character €ommand $0 awich " 
beyond ‘their intrinsic value, ° » purchosersien t om 
datarally ask themselves whether they! wo ot be - 
ingesting their: mOLey, to ter sips: 
| purchasing a uew E ‘il ; a 5) 
e from carefully, chosen and ia curaly! easoned xf 
i, might be relied apon not only “to fully’ meet. 
bode immediate cequirements, but also, ‘through. tn ae 
se imprai vemment which use and age “produce. 

fine violin or! violoncello, ‘to: erome. Brent 
as see Whi sok aF- war 


For disc and furtner particulars arb a a? ‘ | 
me ayes 


428) as STR 


LONDON, We Bee 














: 



































Violin Dealers, 
180, 





. BEARE, GOODWIN PON 
's Repairers,’ Makers, end 
Wardour Street, 










Lon 














New Catalogue of Genuine Old Violing now ¥ ee 
free on rs depos a. 






——- 








SS ee 









Enlarged Copies: “of this ry 
Sketth aay be had, fy, Ne Wa 























A Monthly 
Fournal for Professional 


and Amateur Vioknists and 


Quartet Players. 


Edited by E. POLONASKI. 








No. 72. Vor. VI. 
Copyright. 


OCTOBER 15TH, 1899. 


Price TWOPENCE. 


2s. 6d. per annum, post free. 








NOTICES. 

Those of our subscribers whose subscriptions are 
now due ave vequested to forward the amount for the 
next 12 months with as little delay as possible, or 
the posting of their copies will be discontinued. 

Annual subscription (12 issues) 2s. 6d. post free 
for the United Kingdom, and 3s. for America, the 
Colonies, and abroad. Our American subscribers 
may vemit us $1 note, which will cover a subscrip- 
tion of 16 issues post free. 

All communications, invitations, tickets for con- 
certs, Gc., Gt., should be addressed to the Editor, 
38, Warwick Road, Earl’s Court, S.W. 


CURRENT EVENTS&CONCERT NOTES 
“AT HOME.” 


WE are glad to be able to state that the 
Promenade Concerts at Queen’s Hall will 
continue till October 21st. The attendance 
keeps up splendidly, and every night is, so 
to speak, a classical night, and every pro- 
gramme contains some novelty or other. 

Miss Maud Powell returned to London on 
October 1st, and was heard at- Miss Clara 
Butt’s farewell concert at St. James’s Hall 
on the 6th. 

Mr. Leo Stern, the ’cellist (son of Mr. 
Leopold Stern, of Brighton), and Mme. 
Suzanne Adams (Mrs. Leo Stern), the singer, 
sailed from Havre on September 23rd to 





fulfill a nine months’ operatic and lecturing 
engagement in America. 

Mr. Norman-Concorde announces that 
Miss Tilly Koenen is engaged by Mr. August 
Manns to sing at the Crystal Palace Saturday 
Concert of October 21st. Miss Koenen is 
also booked to give a concert with the com- 
poser, Heinrich van Eyker, at Berlin, on 
November gth. 

Mr. Fritz Delius writes to Miss Tilly 
Koenen concerning her singing of the part of 
‘“‘ Clothilde” in the opera ‘ Koanga,” at the 
Delius concert, as follows :—**I must write 
you a few words of thanks for your fine sing- 
ing of ‘ Clothilde,” and the way you inter- 
preted my music. Should my opera be given 
in London or elsewhere, I hope you will 
undertake the part of ‘ Clothilde.’ I shall 
confide it to no one with so much confidence 
and pleasure. I wish you all the success you 
deserve and surely will attain.” ‘“ Koanga” 
will be produced at the Opera House, Bres- 
lau, in the course of a few weeks, Kapell- 
meister Alfred Hertz being the conductor. 

Mr. Norman-Concorde’s movement to 
supplant the uniformed band by competent 
musicians is meeting with far greater sup- 
part than heanticipated. The general public 
are not aware that first class musicians will 
not masquerade in fancy costumes, neither 
are they aware that the majority of the 
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fashionable bands are badly paid in spite of 
the high fees obtained by their conductors 
and managers. The Fransella Select Orches- 
tra has lately fulfilled a most successful en- 
gagement at the Ranelagh Gardens, Felix- 
stowe, the audiences increasing every evening, 
their last performance having drawn the 
record attendance at the Gardens. 

The Concorde Concert Control has just 
added a lecture bureau to its business of 
concert agency and is in communication with 
the ‘literary and scientific institutes all over 
Great Britain with a view to arranging book- 
ings for the coming season. 

Mr. Norman-Concorde has made arrange- 
ments with the London oifices of the District 
Messenger and Theatre Ticket Co., Ltd., to 
represent the Concorde Concert Control all 
over London for the purpose of engaging all 
at home artists, entertainers, orchestras and 
bands on their lists, and to book seats for 
any concerts under their management. This 
will be of great use to patrons wishing to 
engage artists and orchestras for at homes, 
and will save the usual correspondence or 
calls at the head offices that have heretofore 
been necessary. 

Mr. Norman-Concorde has arranged with 
Mme. Henriette Schmidt (violinist) to give 
two matinees of violin and pianoforte sonatas 
in conjunction with Miss Edith Meadows, at 
St. James’s Hall on October 30th and 
November 6th. The vocalist at the first 
concert will be Mr. Hugo Heinz, and Mr. 
Walter Ford will sing at the second. As the 
recitals will be devoted to violin and piano- 
forte sonatas only, they will be of unusual 
interest to violinists. Mme. Schmidt is a 
pupil of Ysaye who, it is said, has a very 
high opinion of her abilities. 

Basil Gauntlett and his professor, Signor 
Carlo Ducci, will give two historical piano- 
forte recitals, under the management of the 
Concorde Concert Control, at Steinway Hall 
on November 27th and December 4th, as- 
sisted by Louis Pecksai, who will be playing 
at a large number of concerts during the 
coming season. 

Mr. Norman-Concorde announces that 
Signor Giovanni Clerici will give a perform- 
ance of his opera, ‘“‘ Lorraine,” at St. George’s 
Hall on the evening of October 31st. The 
name part will be taken by Miss Clara 
Addison. Mr. Leon Zagury will‘take the 
tenor part in the place of Mr. G. A. Vander- 
beeck, who has to fulfil continental engage- 
ments at that time, and Mr. Wm. Llewellyn 
the baritone part. The opera will be pre- 
ceded by a concert of chamber music, the 


assisting artists at which will include Myg@eg 













Henriette Schmidt (violinist), Mr. Hammett 
Drake and Miss Winifred Marwood. 

Mr. Norman-Concorde informs us that 
Signor Clerici has just returned from a tour 
in Switzerland and has given recitals in the 
following places :—Lucerne, Selisberg, Brun- 
nen, Schwyr, Interlaken, Mirren, St. Beaten- 
berg, Brinig, Lungern, Schimberg, Flihli, 
Engelberg, and at the Kursaal, Ragaz, under 
the patronage and in the presence of the 
King and Queen of Roumania. 

Mr. Norman-Concorde announces three 
concerts of a novelnature in November. An 
orchestra of about twelve will take the place 
of a piano for the accompanying of a voice, 
and the composers of several of the songs 
have specially orchestrated them for the 
occasion. It is not generally known that a 
number of standard works have been ar- 


‘ranged by Mottl for an orchestra of this size. 


The vocalists are Mme. Edith Grey- Burnand 
(mezzo-soprano), Mr. Sydney Barraclough 
(baritone), and Mme. Hanka Schjelderup has 
been specially engaged as solo pianist. The 
orchestra for the occasion will be the Fransella 
Select Orchestra, each member of which will 
be a soloist and will assist individually at the 
concerts. Such a complete combination 
should find much favour at receptions and 
should prove specially attractive as a touring 
company. Mme. Hanka Schjelderup. will 
not be a member of the Company, but has 
been specially engaged for the occasion. 

Mr. G. A. Vanderbeeck is already booked 
for the following engagements on the conti- 
nent in the autumn :—Erfurt and Stuttgart, 


’Bach’s ‘*“ Passion of St. Matthew”; Berlin, 


Bonn and Cologne, song recitals; Dresden, 
‘‘ Elijah,” and Hamburg, ‘‘ The Seasons,” 
and will be unable to fulfil his engagement 
to sing in the production of Signor Clerici’s 
opera at St. George’s Hall on October 31st. 

Mme. Hanka Schjelderup will return to 
town in the autumn to fulfil engagements 
booked by her manager, Mr. Norman-Con- 
corde. Shehas lately presented her husband 
with a little daughter. Mme. Schjelderup’s 
husband is Bruno Petzold, a young literary 
man of great originality. 

Little Miss Vera French, whose violin play- 
ing at the Westralian dinner at Earl's Court 
was so heartily and deservedly applauded, is 
a native of aa Zealand. For one so 
young—she is only nine years of age—her 
execution is wonderful, and it is evident Miss 
Vera is destined to take a place as a violinist 
of the first rank. Weunderstand the music- 
loving public of London will presently be 
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The successful young violinist, Miss Nadia 
Sylva, played latterly with much success at 
several of the National Sunday League Con- 
certs at Islington and the Alhambra. At the 
former she played in fine style Max Bruch’s 
Romance, with orchestra, and at the 
Alhambra, the Fourth Concerto of Vieux- 
temps and Legende by Wieniawski. 

M. Moritz Moszkowski, the famous pianist, 
conductor and composer, will, besides ap- 
pearing at Brighton, Edinburgh, Leeds and 
other provincial towns, give two recitals, 
under the direction of Mr. Ernest Cavour, at 
St. James’s Hall, on October 25th and 
November 14th. At his first recital he will 
perform works byChopin, Schumann, Mendels- 
sohn and himself, and will, with Herr Georg 
Liebling, finish the concert with his ‘German 
Rounds.” 

Mr. Plowitz-Cavour, whose pupils’ concert 
was such a great success last March, has 
been appointed a professor of pianoforte 
playing at the London Academy of Music. 

The two English violinists, Messrs. Wm. 
Henley and John Lawson will appear during 
the coming season at some of the concerts 
arranged by the Christchurch Literary 
Society, Waterloo. Mr. Needham, the 
flautist, Messrs. Ross and Moore, the en- 
semble pianists, as well as Miss Annie M. 
Hughes, harpist, are also engaged. 

M. Rivarde, the violinist, who during 
several years was so popular in Paris, has 
lately been staying in the city where he had 
had so much success. He returned to 
London to resume his position at the Royal 
College of Music. 

The violoncellist prodigy, Paul Bazelaire, 
who made such a successful début at the 
Queen’s Hall Promenade Concerts, is about 
to sail for America, from where he has 
received brilliant offers to appear at concerts. 

Mr. Ernest Cavour, whose offices are now 
at 312, Regent Street, announces a concert at 
the Steinway Hall on November 7th, which 
Miss Cécile Lorraine, Mdlle. Marianne 
Schenck (from Wiesbaden, first appearance), 
Dr. Louis Arens (from Moscow), Mr. Arthur 
Walenn, Mr. Tivadar Nachéz, Mr. Henry 
R. Bird, the Minster Quartet and others will 
appear. 

3 ee 


PROVINCIAL. 

Ulster: The violin recital in connection with the 
Ulster Academy of Music given in the Ulster Minor 
Hall recently, and which was postponed, was well 
worth waiting for, as indeed it was a treat from 
beginning toend. Herr Heruart Korber started with 
what might be called an innovation, as he seemed to 
use his music occasionally, and for what purpose we 
fail to understand. He appeared to entirely lose him- 





self in the spirit of the music. Commencing in a quiet, 
sedate manner, there were soon indications of what 
was tocome. He improved from piece to piece, and 
carried a fairly cold audience with him, until at the 
last there was a final outburst of a such as 
could not be mistaken. It was but his due, because 
more artistic playing we do not remember having ever 
heard in the city. Little will be gained by a 
the different items, but we must say. that the ol 

Sonata in A (Handel) appeared a new piece in his 
hands. His Concerto, D minor (Adagio), by E. Bruch, 
rarely or ever appears on a programme in Belfast, and 
the more is the pity, as it is a delightful item, and was 
tastefully cvnerinaied. The fantasia ‘‘ Appassionata " 
(Vieuxtemps) was tender in the extreme, and the 
‘“‘ Elfantanz,” by Popper, was skilfully executed. The 


manner in which the latter was played has, we believe, - 


never been equalled here before. No wonder he was 
encored, and had to respond with ‘ Abendlied,"’ by 
Schumann. This was remarkable for its ending, the 
violin dying away in such a manner as one might fancy 
‘“‘a departure to speak from the hallowed fields.” 
There is little need to dwell upon the singing of ** Ave 
Maria" (Schubert), by Miss Herdman, but which 
certainly deserved the applause which followed its 
close. Her rendering was artistic in the extreme. 
Miss E. Davies’s harp-playing was excellent, while 
Miss Sinclair codicil Emer’s ‘‘ Farewell ''—a song 
intensely Irish--in a very refined manner. The 
introduction of these items served greatly towards a 
variety of a recital, and praise is due to the organiser 
of the programme for this departure from the over- 
done lines of piano accompaniment from the beginning 
to the end of the concert. The evening’s entertain- 
ment was a decided success, and augurs well for the 
future of the Academy. Miss Gordon, Miss May, and 
Miss Fisher, L.R.C.M., alsc took part, and acquitted 
themselves creditably. 





Bournemouth: Master Raimund Pechotsch, the very 
clever boy violinist from Australia, has been again en- 
gaged by Mr. Dan Godfrey, jun., for his Bournemouth 
Symphony Concerts. At his first appearance this 
season he will play Vieuxtemps's Second Concerto in 
F sharp minor. 





Felixstowe : The Directors of the Ranelagh Gardens, 
Felixstowe, are to be congratulated on their enterprise 
in being the first to give an orchestra of first class 
musicians an extended engagement at a seaside resort. 
It was believed that the Fransella Select Orchestra 
would not give programmes sufficiently popular to 
draw the general public, but not only have the directors 
of the Gardens been rewarded by record attendances, 
but the elite of the town nightly attended the perform- 
ances of the orchestra after dinner, and the gardens 
were ‘made a fashionable rendezvous. 





Sheffield: At a recent evening concert given by Mr. 
Wm. Brown at the Albert Hall, a most attractive pro- 
gramme was provided. Miss Ethel Griffith, a talented 
and rising young violinist, played Alard's ‘ L’Ara- 
gonesa"’ in the happiest manner, and the cleverness of 
the artiste was unstintingly acknowledged. Miss 
Griffith evidently realises the great possibilities of the 
violin—possibilities that are only revealed to such as 
make long and ardent study of this instrument. Even 
sweeter and more beautiful still was the ‘‘ Reverie,” 
by Bourne, which she played in response to the encor- 
ing of the first piece. Her chief contribution, how- 
ever, was Vieuxtemps’s ‘ Ballade et Polonaise,” in 
which she displayed an enthusiastic spirit of inspira- 
tion and splendid executive skill. Here again she was 
recalled, and then played Pierne’s well-known “ Ber- 
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ceuse"’ most charmingly. Miss Griffith was accom- 
panied by Miss Eva Rich, who sufficiently demon- 
strated her skill as a pianiste. Madame Vadini (ac- 
companied by Mr. Charles Callum) sang Spohr’s 
beautiful song, ‘‘Rose, softly blooming,’’ and Strelezki’s 
‘ Dreams," with artistic finish and much effect, and 
won an encore after each effort. The St. Mary’s 
quartet party gave three of the best numbers of the 
repertoire and two others as ‘‘extras.’’ Mrs. Bernard 
Parkin recited ‘‘ Lockinvar "’ with dramatic force, and 
was also pleasing in her recital of ‘‘ The Rationalistic 
Chicken.” Mr. T. W. Hanforth, the Parish Church 
organist, introduced organ solos, and delighted his 
hearers by his clever performance of the toccata from 
Widor's Fifth Symphony. He registered with good 
effect in playing Schwarenska's ‘‘ Gondolied,”’ and a 
mishap in the Allegro of Handel’s ‘‘Cuckoo and 
Nightingale Concerto '’ was condoned in the otherwise 
excellent rendition of the movement. 

The Sheffield Independent says:—*‘* A lady violinist 
wishes to know the best amateur orchestra in the city. 
Another correspondent wishes to know the best four 
soloists—soprano,contralto, tenor andbass—in thecity, 
and would prefer that in giving an answer I would give 
the names of Festival chorus members. The lady querist 
will find the Amateur Instrumental Society, whose 
hon. conductor is Dr. Coward, or the Brincliffe Orches- 
tral Society, hon. conductor, Mr. J. H. Parkes, meet 
her requirement. Either of these will provide her with 
ample practice of good music by the best masters. My 


second correspondent must, I am afraid, look elsewhere 


for satisfaction. The question is one which ought 
never to be put to one unaware of the sophistries and 
jealousies of certain persons. If my correspondent 
will use his common sense, and address his question 
viva voce to half a dozen local conductors or choir- 
masters, he will find his list will contain at least eight- 
teen or twenty distinct names. My correspondent is 
well enough aware of the thornyness of his question.” 





Bristol: Miss Mary Lock announces that her con- 
certs will be resumed in October, the first date being 
Monday, the 23rd of that month. The artistes will 
be :—1st violin, Mr. Johan Duys ; 2nd violin, Mr. Wm. 
Schéttler; viola, Mr. Alfred Wetten; violoncello, Mr. 
Percy Lewis; pianoforte, Miss Mary Lock. A vocalist 
will also take part in each concert. The programmes 
will include quartets by Beethoven, Haydn, Dvorak. 
A new sonata for piano and violoncello by George 
Schumann ; Beethoven’s Kreutzer Sonata for piano 
and violin: quintet for piano and strings by Scambati; 
Beethoven's Trio in B flat, Op. 97, for piano, violin, 
and violoncello. 


West Bromwich: Mr. William Henley, the well- 
known English violinist, son of Mr. John Henley, of 
West Bromwich, was married on September 27th to 
Miss Lillian Lee, daughter of Mr. Robert Lee, of Port- 
rush, Ireland. We herewith wish to convey to the young 
couple our heartiest congratulations and best wishes. 








Birmingham: At a recent concert given by Miss 
Marguerite Saunders (soprano), at the Masonic Hall, 
New Street; Messrs. Gerald and Herbert Walenn ap- 

as violinist and ‘cellist respectively. Their 
solos were much appreciated. The concert, which was 


under the direction of Mr. Cecil Barth, opened with a- 


Suite in D major, by R. de Boisdeffre, capitally played by 
the two gentlemen, with Miss Ellen Cowdell as pianist. 





Dublin s-Many will regret to hear of the departure 
from this city of Miss Florence Connor, the well- 
known violinist, whose charming playing formed a 
feature at many of our best concerts. Miss Connor is 
now in Leeds,oneof England's principal musical centres. 





ABROAD. 
Mr. Eucene pv’ALBEerT has recently com- 
pleted a concerto for violoncello and orchestra, 
and dedicated it to Herr Hugo Becker, by 
whom it will be played in Germany for the 
first time during the coming season. 

In August the unexpected death of the 
young violoncellist, M. Rine Carcanade, 
made a deepimpression in the world of society 
as well as of music. Great hopes in this 
young man and artist have been dashed to 
earth. Scarcely twenty-five, he succumbed 
to an operation that had been recently per- 
formed. He was a first prize of the Conser- 
vatoire, and was already well known. It was 
only recently that he gave a series of recitals 
in connection with Mme. Roger-Miclos, the 
pianist. He was much loved in addition to 
his qualities as a virtuoso. His death is a 
loss to the musical world. ‘ 

Herr Johannes Miersch, who a few years 
ago was well known in musical circles in 
Aberdeen, is gaining golden opinions as a 
violinist in Germany. He had a flattering 
reception at Frankfort lately at the Lehrer- 
verein concert—one of the events of the 
musical season there. After leaving Aber- 
deen Herr Miersch went to America and 
afterwards proceeded to Athens, where he 
held the post of solo violinist to the King of 
Greece for three years. He has now settled 
in Berlin and has devoted himself entirely to 
concert solo playing, Mr. James Cassie, 
junior, who has been studying at Frankfort, 
had the pleasure of spending some time with 
him, and found that he was still interested 
in the musical welfare of Aberdeen, Mr. 
Cassie having had to give him a resume of 
the principal musical events in the city since 
his departure. It may be mentioned that 
Herr Miersch is now considered a violinist of 
the very first rank, and possesses an Amati 
of exquisite tone on which he performs. 
Mr. Cassie, who sends these particulars, pro- 
ceeds next week to pursue his studies at 
Brussels. 

Dr. Pudor, the violoncellist, sends us some 
programmes of the concerts, in which he has 
taken part, by the Pawlowsk Orchestra in 
Russia. Among the pieces performed are 
the Ballad Suite “ Mlada,” by Rimsky- 
Korsakow, a Serenade and Barcarolle by 
Napravnik, an Intermezzo by Mussorgsky, 
Tschaikowsky’s Third Suite, Dargomijsky’s 
Overture, ‘“‘ Russalka,” a Valse from the 
Ballet ‘‘ Raimonda,” by Glazounow, Glinka’s 
Overture ‘ Russlan and Ludmilla,” and 
Rimsky-Korsakow’s ‘Spanish Capriccio.” 
Dr. Pudor says the more he studies 
Russian music the better he likes it. Dr. 
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Pudor returns to England for the autumn 
season. 

We hear that Dvorak has resigned his 
position of director of the National Academy 
of Music, “New York, and will return to 
England. His successor is Herr Paul, 
formerly conductor of the Boston Symphony 
Orchestra, and now conductor of the Phil- 
harmonic Society of New York. 

M. Louis H. Hillier, who is an accom- 
plished violinist, leader of the string quartet 
which bears his name, and the principal of 
the Hillier violin school in London, has met 
with great success at the Hillier Festival at 
Blankenberghe, where his orchestral works 
were performed again at Ostend and Spa, 
and his songs interpreted in both places 
respectively by Mlle. Verlet and Mme. 
Darlays. We hear also that the whole pro- 
gramme will be repeated early in 1900 at 
Paris under M. Hillier’s own conductorship, 

M. Henri Marteau, the well-known violin- 
ist, will appear in the Salle-Beethoven in 
Berlin, at a series of orchestral concerts, the 
first of which took place on October 6th. 

M. Lempriére Pringle (Tasmania) left 
Liverpool last week for America, where he 
goes to fulfil his operatic engagement with 
M. Maurice Grau. Mr. Pringle was accom- 
panied by his wife, who is to join a company 
recently organized by Mr. James Sauvage, 
the well-known Welsh singer. 

The prize offered by M. Henri Marteau, 
the distinguished French violinist, exclusively 
to American composers, has been awarded to 
Mr. H. Schvenefeld, a Chicago musician, for 
a sonata for violin and pianoforte. 


RESTORATION OF A RUINED 
VIOLIN. 


AN INCIDENT OF A FIRE IN AN AMERICAN THEATRE. 
AmonG the many minor incidents of the Baldwin 
Hotel fire was the wreck of the old Amati violin, 
which August Hinrichs used as leader of the theatre 
orchestra. Every music lover in the city knew the 
instrument. It was made by Nicolo Amati, son of 
Heronimus, nephew of Antonio, born 1596, died 1684, 
Cremona’s most renowned maker of all this celebrated 
family, and was purchased from the great Hanover 
music house of Bertil some years ago. 

In the basement of the Baldwin Theatre, where the 
orchestral instruments were stored, the water used in 
quenching the hotel fire, very nearly at the boiling 
point when it was first poured in, stood higher than a 
man’s head. The underwriters put in pumps and 
lowered it. 
amid the ruins, venturing a few paces at a time. 
Among them was August Hinrichs. Making careful 
observations, he determined the exact location of the 
place where the Amati had been left, and he offered 
a workman a round bribe to go in and see if he could 
find it. The man accepted the offer. He brought out 
first the viola of Hinrichs the elder, burned to char- 


Then men groped their way cautiously - 
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coal. ‘Then he brought out a library book which 
August Hinrichs had borrowed the day before the fire, 
blackened but entire. Then he brought out a water- 
soaked thing which the musical leader recognized as 
the case of his Amati, but his cry of rejoicing was 
hushed as he witnessed its singular condition, flattened 
and collapsed, like a piece of pastry. The photograph 
taken shortly afterwards shows the condition of the 
case when opened. In seventy-eight pieces lay the 
cherished instrument. Now, the body of the violin 
proper has only nine pieces ; but the topof this was in 
nineteen separate fragments, some of them the veriest 
chips and splinters, yet it was found in such a position 
as to indicate that it had been protected from any blow 
or crushing pressure. This condition was a mystery, 
only solved when all of the pieces were examined in a 
strong light, when close inspection showed that — 
glue joint in the original construction had separated, 
and that ancient repairs, whose presence had never 
before been suspected, had been dissected by the 
action of the hot water, which had also extracted every 
particle of varnish and filling from the wood. Under 
the sounding post, back of the bridge, was where the 
chief fracture had occurred, and the edges where they 
separated, telling the secret of some old artificer’s 
work, were dark with age. 

Herman Muller, a local violin maker and repairer, 
who had had the care of the instrument ever slnce it 
came into Mr. Hinrichs’s possession, undertook its 
restoration. Twice Muller put the violin together, 
and to the eye of a laymanit was again a perfectly con- 
structed instrument. The bouts had shrunk a little, 
and he found it necessary to put the lower in place of 
the upper ones, and to shape new lower ones, but, with 
the exception of these two narrow bands and a slender 
thread of new lining around the edge of the top, it was 
reconstructed entirely of the original wood, and seemed 
as dainty and exquisite a violin as when it came from 
the hands of the maker over three hundred years ago, 
Yet when Muller strung it up and drew a bow across 
the strings his face was troubled, and when he carried 
it to Hinrichs and the musical director repeated the 
experiment, the two men looked sadly at each other. 
Hinrichs was disposed to take the more hopeful 
view. 

‘ The tone will improve with use ; and even now it 
would do,” he said, cheerfully. 

‘‘No, it does notsing. The tone is dead. Thearch 
has flattened and it does not vibrate,” said Muller. 
‘‘T shall take it to pieces again.”’ 

So the Amati was again resolved into its component 
parts, and Muller tried to remedy the fault, but when 
it was again put together it still refused to sing. Then 
he resolved upon heroic measures. It was not a 
question of money or reward. He has since said to 
Hinrichs : 

“I was never so discouraged over anything in my 
life. But I could not be reconciled to giving up and 
returning that beautiful old Amati with a voice like a 
fifteen dollar fiddle.”’ 

He had no one to learn the proper procedure, for 
the simple reason that no one so far known had ever 
accomplished what he was about to undertake. He 
knew the proper form of the Nicolo Amati, and he 
knew every curve and dimension of this old instrument, 
which he had so often handled, so that he had from 
the first realized just where the defect lay. Before the 
fire the arch was a little flattened, as in most old violins, 
but the boiling and soaking and drying had exaggerated 
this fault, spoiling the exquisite symmetry of contour 
and playing havoc with tones. 

For the third time Muller soaked the whole instru- 
ment apart. With only the outline of the back to use 
he made clay models, which he shaped by hand into 
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a perfect imitation of the original arching. From 
these he cast outside molds in plaster, and from the 
outside molds he cast inside molds. Then he took the 
fragmentary sections of top and back, laid them 
together, unglued and bound them down over the 
inside casts with the outer casts pressed closely over 
them, boring hundreds of holes in the plaster to let in 
the air. Here he left them for nine weeks, and when 
he released them they had found their original lines 
and curves and needed only to be nicely joined again, 
forming a perfect union with the sides. 

The slow process of varnishing required five weeks. 
To-day the instrument is in finer condition than when 
Mr. Hinrichs first acquired it, and is the admiration 
of every connoisseur in the city. 

Herman Muller saysthat the newcovering of varnish 
will for a short time impair the brilliancy of the instru- 
ment's tone, but if this be the case new and important 
developments may be expected from the old Amati. 
Already great audiences have nightly heard it, 
beginning with Thursday, July 27th, and been en- 
tranced with its sweet strains at the Columbia when 
played behind the scenes in the third act of ‘* Hearts- 
ease.’ Behind the scenes Hinrichs, holding it under 
his chin with radiant face, softly wields the bow, 
guiding it over the strings in exquisite melody, and 
murmurs : 

“It is the old Amati, and more. How it sings, 
sings, sings! "’ 


ae 


TRANSLATION OF A LETTER OF 
PAGANINI. 


ANYTHING relating to the life of one of the greatest 
violinists, says our contemporary, The Daily Mail, who 
ever charmed thousands with the magic of his bow 
must necessarily be of interest to every one who loves 
music. Although few people now living ever heard 
the great Nicolo Paganini, there are many to whom 
his name and fame are familiar, and it is therefore a 
leasure to be able to reproduce on this page the 
fecalinile of a portion of an unpublished holograph 
letter of his, written in the year 1829. 

It does not, perhaps, on the whole, display the great 
musician in the most favourable domestic light, for he 
appears to have been somewhat of a _ henpecked 
husband. 

This is the translation of the letter :— 

‘* Berlin, March tst, 1829. 

‘Most Esteemed Chevalier,—A sentence in your 
last amiable letter (that in which you speak of Signora 
se st has greatly perplexed me, and I have con- 
sequently delayed from day to day, from week to week, 
in sending this reply. You are under the impression 
that if I had been taken ill that lady would have been 
useful tome. My friend, just when I am ill, I feel the 
advantage not to have her near me. Whether heart- 
less or headless, she never did anything that was 
befitting on such occasions. I do not wish to irritate too 
much the deeply-laid wounds from which I am suffer- 
ing. That wretch never wanted to study nor to do 
anything, and even when doing any little work for her- 
self she complained that I kept her like aservant. She 
would run about telling tales. I vainly sought to 
restrain her; she only plagued me the more by in- 
cessant provocations. ‘The story is too long and pain- 
ful to narrate. I made her acquaintance when she 
was a humble singer, and I had her trained and 
educated to appear in concerts. She had nothing of 
her own, and now she has a wardrobe, jewels, and 
capital! While living with me she embittered my 
very existence, and when away from me she did the 
utmost in her power to blacken my reputation. Up- 





right men will judge between me and her. Tosucha 
friend as you are to me I am glad to confide, once for 
all, my troubles, not as a justification, but as a relief. 
Knowing that you are well informed of the rest I dis- 
taiss this sad subject without adding anything about 
iny illness. Now I am much better. At Dresden I 
gave some concerts, but I soon became aware of the 
absence of the excellent director of that orchestra, 
though its members may be reckoned among the best 
professionals. I don’t know how to express the extent 
of the amiability shown to me by Madame Rolla and 
her sister ; they have bestowed upon me so many 
attentions and courtesies that I shall never forget them 
in my whole life. At their table repeated toasts were 
made for the health of our esteemed Signor Rolla, the 
father. We were in continual mirth, and since I left I 
always felt a sincere wish to see them again to enjoy 
their amiable company. In the meantime, at Milan, 
you have the privilege to enjoy the company of the 
father and of the son. Oh, how envious I am of those 
who are present at your musical meetings! I always 
think of the delicious moments I have pussed in your 
guests’ society. To all of them, and specially to the 
families, give from my part many and many hearty 
salutations. I have not yet availed myself of your kind 
offers for the management of my affairs, because Signor 
Estrelet and my friend the barrister, Signor Germi, of 
Genoa, have, until now, done everything. I shall 
shortly go to London, and, if necessary, I shall reckon 
upon your friendship, of which I have already had so 
many proofs. 

‘With feelings of the utmost gratitude, I beg to 
remain your affectionate servant and friend, 

(Signed) ‘*NICOLO PAGANINI. 

‘«P.S. -—Please excuse the bad handwriting.” 

There is a curious history attached to this letter. 
It was given to the late Mr. Carrodus, the eminent 
violinist, together with a lock of Paganini’s hair, which 
came to him in the following fashion. An old gentle- 
man of Hull, a clever amateur musician, happened to 
be in Amsterdam in tke year 1832, and heard that 
Paganini was to play in his native town on a certain 
date. Hurrying back he arrived at Hull very early 
one morning, and went into a barber’s shop to be 
shaved. Telling the barber why he had come back 
post haste from Holland, the barber informed him that 
the concert had taken place the night before. ‘* How- 
ever,’’ added Figaro, ‘‘ Paganini was in here yesterday 
to have his hair trimmed, and I carefully swept up 
what had been cut off. Here isa lock of his hair, just 
to make up for your disappointment.’’ The old Hull 
merchant kept the hair until he gave it to the late 
Mr. Carrodus. 


attinaiaineenmect Soe - 
CORRESPONDENCE. 


We shall be glad to print suitable letters on matters likely 
to prove of interest to our readers, but will not be responsible 
for opinions expressed under this heading. All copy must be 
written on one side of the paper only, and addressed to the 
Editor, 38, Warwick Road, Earl’s Court, London, S.W. 


ALUMINIUM VIOLINS. 
To the Editor of THE V1oL1N TIMEs. 

S1r,—In your issue, No. 70, under “‘ Cbservations,”’ 
mention is made of ‘aluminium violins steadily gain- 
ing their way in musical circles.” Could you inform 
me where these instruments are to be obtained, cost, 
etc., and oblige Yours faithfully, 

N. D. E. 

43, Tisbury Rd., Brighton, W. 

September 16th, 1899. 

Could ony st our readers give us any information 

respecting above.—Eb. 
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March, 1899. 


! have been on 

tour through the 
United States, 
and met with 
Great Success 
at 28 concerts. 
/ still adhere 
to my previous 
statement that 
the Sivor! Violins 
are in the first 
rank of modern 
violins. —B.L. 
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FOR SALE. 


A FINE TONED FULL SIZE FOUR-STRINGED 
DOUBLE BASS. 


~ Recommended by a Professor, £35 


A. F. SHEARLOCK, 
Burroughs, Hendon, N.W. 


wx WANTED. 2 


COPIES OF “VIOLIN TIMES” 
Nos. 44, 46 and 59. 
Any of our readers forwarding the above 
Copies to the Editor of The ‘“ Violin Times,” 


38, Warwick Road, Earl's Court, will receive 
10s. worth of New Music, post free. 





PLEASE STATE DEGREE OF DIFFICULTY. 





VIOLIN PRIMER, 


BY 


E, POLONASKI & FRANK ROTH, JR. 


PAAAAAAAAAAAAAAAANAAAAAAAN 


Copies of this celebrated work, which is 
now in its 12th Edition, can be had at 


1/6 net, post free. 





ALSO 


Melodious Studies 
IN THE SEVEN POSITIONS, 


By E. POLONASKI. 


A SEQUEL to the ABOVE PRIMER 
at 1/3 net, Post Free. 





Send P.O. or Stamps to 
Mr. W. L. JACKSON, 
72, Dawes Road, 
Walham Green, £.W. 





NOW READY. 





VOL. VI. “THE VIOLIN TIMES,” 


Handsomely bound in Grey Cloth with Silver Letter- 
ing, with Index complete. 


PRICE 6s, or POST FREE 6s, 6d. 





With Next Issue commenees 


THE VII. VOLUME OF “THE 
VIOLIN TIMES.” 





Annual Subseription, 2/6, post free. 





Address— 
** The Secretary,” 
38, Warwick Road, Earl’s Court, 
London, S.W. 
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OF 
STANDARD VIOLIN MUSIC. 
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1. Lyric Album (5 pieces).. 1 6 
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3. Burgmiiller. Three Nocturnes.. Io 
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g. Spohr. Grand Violin School, ini 4 0 
to. Baillot. Formula (Scales and Arpeggios) 1 o 
11. Diehl. Popular pieces (Nos. 1 to 6) t 6 
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Op. 42 

13. Spohr. Concerto Gieiitiaie Op. 47 

14. Molique. Six melodies, Op. 36.. 

15. Merkel. Six Bagatelles, Op. 149 


16. Papini. Six characteristic pieces 
(To be continued.) 
EDWIN ASHDOWN. 
(Limited) 
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SUPPLEMENT.—N0O. 72. 
OLD VIOLINS. 


Our contemporary, the Daily News, gives the following 
interesting items relating to a book on old violins :— 
‘** The Collector Series,’ issued by Mr. George 
Redway, no better writer could perhaps have been 
chosen than the Rev. H. R. Haweis. A professional 
violin expert might perhaps have gone more deeply 
into the technicalities of the instrument and its various 
makes, and been almost too precise about facts and 
dates. But Mr. Haweis writes about the fiddle as 
though he loved it, and moreover, as every one is 
aware, he has a bright and chatty style, attractive 
alike to the collector and to the general amateur. Mr. 
Haweis gives a pretty lengthy history of the violin, 
from its Genesis in the Viol family, and he affords us 
a rapid, though always interesting, account of the old 
factories at Brescia and Cremona, together with 
chapters on the chief violin makers of Germany, 
France, and England. The classical violin manufac- 
ture of Germany, according to this author, ended with 
Jacobus Stainer; while of the French school a good 
deal is said of the works of Lupot and Vuillaume. 

“It was J. B. Vuillaume who owned the ‘ Messie ’ 
Strad, one of the most famous, and perhaps the most 
valuable, of the violins of this master. Charles Reade, 
whose knowledge of violins was well-known, valued 
the ‘ Messie’ Strad at £600. When Vuillaume died 
in 1875 the ‘ Messie’ was left to his two daughters, 
one of whom bought the interest of the other for £500, 
the value being placed at £1,000. Fifteen years later 
Messrs. Hill, the well-known fanciers, bought it for 
£2,000, the largest sum ever given by a dealer for a 
single instrument, and it was sold for that sum to Mr. 
R. Crawford. Since then the ‘ Messie,’ like the 
‘Virgin,’ an almost equally famous Strad, has been 
performed upon in public, although the opportunities 
of hearing these unique instruments, as played by the 
greatest violinists of the day, have hitherto been far 
too few. Mr. Haweis gives at the end of his book a 
scale of approximate. prices for violins. It must not 
be taken too literally, for the prices vary, with a 
decided tendency to go up as years march on, and as 
the ‘old masters’ disappear. A ‘ Strad,’ Mr. Haweis 
thinks, will fetch anything from £200 to £2,000, ac- 
cording to its state of preservation. A Joseph Guar- 
nerius is worth about half that sum, an Amati £50 to 
£5, a Stainer £30 to £200, and so on, down to a 

uke, which is worth only £5 to £40. The English 
have always been good if not great violin makers, from 
the time of Elizabeth downwards, although the Italians 
took the lead in quality. Peter Walmsley, who copied 
Stainer; Mears, who wasa copyist of Maggini; the 
Forster family, the founder of which combined the 
trades of manufacture of spinning-wheels and violins, 
Benjamin Banks, Duke, Dodd, John Betts and others 
down to the Hill family, who are still well represented 
among us, form a very creditable list. 

‘‘ The great violins, however, came from Italy, and 
more particularly from Cremona. Among the pos- 
sessors of an Amati violin is the Queen. On the 
other hand, the supposed Amati, owned by the late 
Richard Blagrove, and usually played by him as a 
soloist, was really, it seems, a Gagliano. Paganini 
played on a Guarnerius del Gesu, while Lady Hallé 
possesses a Strad, which formerly belonged to Ernst, 
and Joachim has no fewer than three Strads. Mr. 
Alfred Gibson's violin is a del Gesu, and so also 
is that played upon by M. Sauret, although the good 
instruments of this make are now comparatively rare. 
The great Stradivarius is said to have made something 
like 2,000 instruments, and about a third of those are 
still extant in some condition or other. Most of the 
better-known have a ‘pedigree,’ for the forgeries of 
Strads, and more particularly faked-up instruments 
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arecommon enough. The ‘ Messie’ has already been 
spoken of, but the ‘ Virgin,’ the date of which is 1709, 
has not changed hands since 1840, when it was beng? 
by Mr. Le Roy, the banker, of course from that 
enthusiastic collector Tarisio. 

‘‘ Luigi Tarisio was perhaps one of the most remark- 
able violin collectors the world has ever known, and is 
very properly accorded by Mr. Haweis a chapter to 
himself. Like W. Forster, he originally eked out the 
scanty income which he derived by making tables and 
benches for the peasants by playing dances for pence 
at village revels. Charles Keade knew Tarisio well. 
He, in fact, was a pedlar, and at any rate he posed as 
such even when a man of fortune. He began to repair 
violins, and then to acquire them, as Mr. Haweis says, 
‘Not always very honestly, pitting his own growi 
knowledge of their merits against the ignorance 3 
their owners.’ He at first had no capital and mostly 
bought by exchange, apparently upon the ‘ new lamps 
for old’ principle. He would have some common 
fiddles in good playing order, and after pitying the 

ssessor of the dilapidated Cremona, and showing 

ow vastly superior the newer instrument was, he 
would very likely get for a glass of village wine and a 
five-shilling fiddle a masterpiece worth a large sum of 
money. In this way, perhaps for a few francs, he 
often bought a violin worth many hundreds of pounds. 
In 1827 he tramped it to Paris, and appeared in Aldric’s 
shop with a huge dustman’s sack filled with old violins 
over his shoulder.. Aldric was about to show this 
dilapidated personage the door, when some of the 
violins were laid on his table, and astounded the great 
dealer. Aldric, not knowing with whom he had to 
deal, offered a small sum for the lot, for violin, like 
pom dealing, is not always conducted on the most 

onourable lines. Aldric, however, was very much 
astonished at the reception that his impuden: sugges- 
tion was accorded, for Tarisio was a better expert 
than he. 

“ Afterwards Tarisio become connected in business 
with Vuillaume, and found a far better market. One 
anecdote of him is quite characteristic. Chanot, the 
dealer, had in Spain stumbled upon the cracked belly 
of a Strad. The remainder of the violin had been sold 
by another fiddle maker to a Spanish lady, who had 
had the parts fitted into a brand new back. Tarisio 
purchased the belly of Chanot for £80, and then went 


- off to Madrid, where he managed to secure the rest of 


the instrument for £160. Vuillaume reconstructed the 
instrument, which is now known as the ‘ Spanish Bass,’ 
and it was sold for £800. Tarisio’s death was quite 
sensational. He lived in a poor tenement on the 
second floor ofa cheap restaurant. Heallowed no one 
to enter his room, but as one day he did not appear, 
the door was broken open, and he was found dead on 
a couch; while around him were upwards of three 
hundred violins, many of them of extraordinary value. 
Vuillaume, on hearing of his friend’s death, rushed to 
Milan, and for 246 of these fiddles, found in the attic, 
he offered Tarisio’s astonished heirs £3,166, a sum 
which the heirs, a couple of young farmers, eagerly 
accepted, imagining that they were swindling the 
Frencliman. One of these violins was the ‘ Messie,’ 
which was sold for £2,000, although the average price 
asked by Stradivarius himself for a violin was £ro. 

‘‘ John- Lott was a well-known English dealer, who 
is immortalised by Charles Reade in the sketch en- 
titled ‘Jack of all Trades.’ Reade knew Lott very 
well, and he tells us that at one time Lott travelled 
through Europe with a menagerie, the star of which 
was an elephant named Djek. The brute proved 
vicious, pee after killing several men, had to be killed 
by a cannon ball, upon which Lott sold the carcase as 
elephant’s steaks. After the death of the elephant 
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Lott returned to London, and took up the fiddle trade 
which he had learnt in boyhood. The Hills are well- 
known experts at the present day. Betts bought one 
of the finest of Stradivari for a sovereign, and it was 
sold to George Hart for 800 guineas, a heavy price 
fifty years ago. 

‘* Many violins are stolen. On the death of a well- 
known nobleman’ (probably the late Earl of Dudley), 
a so-called Strad, in an elaborate case, was submitted 
to Mr. Hill, who found it was nothing but a common 
German fiddle. No doubt the original had been stolen. 
Some parts of violins are occasionally lost. A well- 
known amateur, whose Strad had been taken to pieces 
for repair, wrapped the pieces in paper to take to them 
to the repairer. When he arrived at the shop he 
found the head was missing. Curiously enough, on the 
same day, an old apple woman, who had picked up 
the head in a gutter, called at the self-same shop and 
offered to sell it for two shillings. This brief account 
may give some idea of the chatty nature of Mr. 
Haweis's book. The volume likewise contains an 
elaborate dictionary of violin makers, a capital bio- 
graphy, and a large number of well-executed illustra- 
tions of violins, their makers and players, and of the 
better-known violin labels.” 


a ee 
REVIEWS. 


Books, Music, &c., intended for Review, should be 
addvessed to the Editor, 38, Warwick Road, Earl's 
Court, S.W. 

We have received: 

From Messrs. KOHLER AND Son. 

Scottish Violin Makers, Past and Present, by Wm. 
C. Honeyman. This will prove a most useful and 
entertaining little work to all lovers of the violin. Mr. 
Honeyman is well known as a writer on this subject, 
and we have no doubt that his latest contribution will 
be welcomed by many enthusiasts. The little volume 
consists of brief biographical notices of leading Scottish 
violin makers of the past and present centuries. The 
author handles his subject with consummate skill and 
throws fresh light on the Scottish violin makers, giving 
his readers plenty of interesting facts and occasional 
— of the days of the old Theatre Royal of Edin- 

urgh. The price of the work, one shilling, places it 
within the reach of all enthusiastic violin players. 





Important Notice: In accordance with the wishes 
expressed by many of our readers, the marks placed 
after the pieces, indicating the degree of difficulty, 
will in future be given thus: (I) means quite elemen- 
tary; (II) very easy; (III) easy; (IV) fairly easy, 
does not move out of the first position; (V) 
moderately difficult, does not go higher than 
the third position ; (V1) also of moderate difficulty, 
and only occasionally goes higher than the fifth 

sition ; (VII) difficult; (VIII) very difficult ; 
IX) still more difficult ; (X) written for professional 
players only; (XI) written for artists only ; (XII) 
written for virtuosi only. 


We have received the following music :— 


From Messrs. Day anv Co. 
Introductory Violin School, Op. 45, containing the first 
lessons in violin playing, arranged in a simple and 
pleasing manner by Ely Riley. The author in his 
work tells us in the preface that he has endeavoured 
to smooth away some of the difficulties met with by 
the violin student at the outset of his studies, by 





SuPPLEMENT. 


putting before him the early lessons in a simple and 
pleasing manner, and in very easy stages. The work 
contains a good deal of letterpress, in which the rudi- 
ments of music, names of signs, etc., are explained only 
so far as is neces: for the work before us. The 
author gives the pupil from the beginning excellent 
advice, pointing out to him the absolute necessity of 
obtaining the services of a competent teacher and 
taking lessons regularly at the very least once a week, 
but oftener if possible. The author of this excellent 
work, in conclusion of his preface, modestly says that 
he will at all times be pleased to receive the opinions 
and suggestions of other violin teachers, and that he 
will give them every consideration. 

Twelve very easy Airs, Marches, etc., for the violin, with 
pianoforte accompaniment, from the Introductory Violin 
School, Op. 45, by E. G. Riley. When the pupil fs 
sufficiently advanced he will find these arrangements 
both advantageous and pleasing. For this reason the 
author added a piano accompaniment to some of the 
melodies contained in his Tutor (I-III). 





From Mgssrs. PATEY AND WILLIs. 
Leggenda, for violin and piano, by Albert J. James, is 
an attractive little drawing room piece which will 
require sympathetic rendering. 





From Mr. Epwin ASHDOWN. 

Célandine, for piano and violin, by Louis Diehl, is an 
excellent easy polka, suitable for the classroom. Key, 
D major (III). 

Barcarolle, by H. G. Partridge, is an excellent piece 
of the same type. Key, G major (IV-V). 





From MEssrs. SWAN AND Co. 

Early Thoughts. Two very easy pieces for violin and 
ag by Albert J. James. No. 1, Infancy, G major ; 

0. 2, Childhood, a very easy little waltz movement. 
Key, G major. Both these little pieces will no doubt 
be the means of greatly awakening the interest of a 
child (1). 

Petite Romance, for viclin and piano, by Albert J. 
James, is a little more advanced than its two pre- 
decessors, and we may therefore classify it between 
Il and III. Key, D major. 





From Messrs. AUGENER AND Co. 

Melodie and Cappriccio, Op. 42, for violoncello and 
piano, by Oscar Bruckner. Both are excellent drawing 
room pieces, requiring some skilful handling on the 
part of the soloist. Keys are respectively in D major 
and A minor. Both the compositions bear on them 
the dedication to the Prince Regent of Waldeck- 
Pyrmont, who we are told is an enthusiastic amateur 
on the violoncello (VI-VII). 

Pensée Melancoligue, Op. 8, for violin and piano, by 
G. de Angelis. This will be found attractive on ac- 
count of its peculiarly melancholy character. Key, G 
minor (VI-V1I). 

Gavotte Romantique, by Wallace Sutcliffe, for violin 
and piano, is written in a highly artistic style and 
quite worthy of the reputation of our esteemed contri- 
butor to these pages. Key, E flat major (V). 

Miserere, by G. B. Martini, arranged for alto with 
violin and organ accompaniment, by Ernest Heim. Its 
religious character fits it for the services of the Roman 
Catholic Church, and the arrangement of the well- 
known air is excellent and most effective. Key, E 
major (V). 

Gavotte Moderne, Op. 81, for violin and piano, by H. 
wey). is an excellent teaching piece. Key, F major 
(IV-V). 
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Romance in F major, for violin and piano, by F. 
David. The original key of the Romance is F sharp 
major, and the transposition of a semitone makes it 
much more playable to an amateur of modest ability. 
David's Bunte Reihe is too well known as being a 
standard work for violinists to require any further 
recommendation (III-IV). 

Hebridean Jorram (Hebridean Schifferlied) and 
Fantasia on Scottish Melodies, for violin and piano, by A. 
Moffat. Both these pieces will prove attractive to 
amateurs. Keys A major and minor (V). 

Elégie for string orchestra, consisting of first and 
second violins, viola, ‘cello and double bass, Op. 56, 
No. 1, by Gaston Borch. This will prove a capital 
ensemble piece, originally written by the same com- 
poser for the pianoforte. Key, B flat major (V). 


OUR SALE AND EXCHANGE MART. 


Charge for insertion, 20 words, 6d. and $d. for every additional 
word. Trade Advertisements not inserted in this column. 
Advertisements to be addressed to the SECRETARY, 38, Warwick 
; Road, Earl’s Court, London, S.W. 
OR SALE.—Splendid Italian Violoncello, £35. 
Particulars, Delta, c/o Editor, the Violin Times. 
OR SALE.—Fine Violin by Georges Lotte, pupil 
of Vuillaume, Paris, £5; also Violin by Carl 
Meyer, £ 2. Stevens, 58, Jacktrees Road, Cleator Moor, 
Cumberland. 
OR SALE.—Exceptionally fine toned Italian 
Violin. Address, particulars, Mr. W. Forster, 
28, Coleherne Road, West Brompton, S.W. 
OR SALE.—Banks Violin—Pure tone of good 
carrying power—Excellent Model—Delicate 
finish—Date probably 1760. Price £8. M.A. Taylor, 
Pawnbroker, Ripley, Derby, 








OR SALE.—A Quantity of Violin Music, Violin 
Schools, Studies, Duets for Two Violins, Solos 
with Piano Accompaniment. Best Editions, and 
celebrated composers. All music is new and full size, 
suitable for teaching pur Lists and all parti- 
culars apply to S. H., Office Violin Times. 
R SALE. — Violin, by G. B. Guadagnini, 
guaranteed genuine, good condition, splendid 
tone. Price £140. Apply Edward Crofton, 18, 
Sydney Street, Stretford, near Manchester. 
ANTED.—Exceptionally fine Viola; approval 
after deposit ; write quoting absolutely lowest 
peice, F. H. Burn, 22, Windsor Terrace, Newcastle-on- 
yne. 
OR SALE- Old Violin, by Albani, £8; Beautiful 
Violin by Colin Mezin, £4 4s.; fine old Violin 
£3; Genuine Testore, {21. Address, ‘* Violin,” 5, 
Oldfield Road, Salford. 
OR SALE.—Davidson's book on Violin, its Con- 
struction and Makers, revised (enlarged) edition, 
1895. Pirie, 49, West Cumberland Street, Glasgow. 
IOLINS.—Fine Old Instrument byCramond, f 10; 
also Old Italian, considered a Testore, £25. 
Pirie, 49, West Cumberland Street, Glasgow. 





“THE VIOLIN TIMES” 
Is Published on the 15th of every Month, 

And can be ordered through any of the Railway Book- 
stalls, or direct from the Secretary of ‘‘ THE VIOLIN 
Times,” 38, Warwick Road, Earl's Court, S.W., or 

Mr. Wm. REEvEs, 185, Fleet Street, E.C. 
Mr. JoHN Heywoop, Manchester, 
Messrs. J. and W. CuesTEr, Brighton, etc. 








Professor AUGUST WILHELMJ’S Opinion 
about 


MIGGE’S VIOLINS, 


Extracted from Letters addressed to Mr. MIGGE. 
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“‘ The best Violins made by you which I have tried will hold their own in every 
respect with those of the Cremonese makers.” 


“Your Violins are for rich Amateure and Virtuosos, and not for the Orchestra. 
It would be a pity if the Instruments became common through cheap prices, and 
that every scraper could purchase such treasured Violins for a mere song. Should 
you receive any orders for your instruments through me please charge fo 
the Exhibition quality, £35. It would be madness to let them go cheaper.” 


‘‘That I consider the Violins by you to be the finest of modern times I have 
written and told you for the one million five hundred thousandth time and shall 
always declare the same whenever opportunity occurs! The particular one sent me 
sounds quite phenomenal : I do not know of any better! So soon as you write me 
what you really wish (with regard to the desired testimonial) I am willing and ready 
to comply with same—but speak not to me of any so-called “ better ” friend—you 
have but one “better” friend in this world and that one is 


r those of 


AUGUST WILHELM]J.” 





FOR PROSPECTUS ADDRESS :— 


Mr. Otto Mizze, 


11, St. James’s Terrace, Regent’s Park, London, N.W. 
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GEMS OF THE ART OF LUTHERIE. 


The Violins bearing the well-known Names: 


‘*G. Fillion’? and ‘‘ Georges Lotte,” 


Can now be obtained only from 


HAYNES & CO. LTD., 


Who own the Sole Right of Sale, under Registrations No. 177,954, and 192,480. 








These Violins have made for themselves such a reputation by reason of their exquisite beauty and splendid 
tonal qualities that it is not necessary to describe them ir detail, and no description could do them full justice. 
We advise any person thinking of buying a good Violin to have one (or more) of these sent on approval 

Prices from £8 8s. to £18 18s. Easy Terms of Purchase can be arranged. 

GEORGES CHARLES FILLION, one of the best living violin makers, passed his apprenticeship in the 
famous centre of modern violin making—Mirecourt, the great school which has produced almost all: the 
celebrated makers of modern times (including J. B. Vuillaume, Collin-Mezin, Nicholas Lupot, Bernardel, G. 
Chanot, P. Sylvestre, Ch. Maucotel, and many others). He afterwards worked in Paris and Berne, and with 
Messrs. W. E. Hill and Sons of London. 

GEORGES LOTTE was also educated at Mirecourt and afterwards employed by J. B. Vuillaume of Paris. 
His name is registered as a trade mark, No. 177,954. He has been succeeded in business by his brother, Mr. 
Lotte-Maucotel, and the violins now supplied under this mark are of the same very high character as formerly. 


HAY’S PALMALINE. 


p@ FOR PERSPIRING HANDS. “3 

No Violinist, ‘Cellist, or Pianist should be without this Preparation. When applied as directed it will keep 
the hands dry and soft for an hour or so at a time, thus affording the greatest relief and beneficial results 
to all Solo Instrumentalists handicapped by this malady. Highest recommendations from all who have 
used it. Once tried, you will never be without a supply. In Tubes. 1/6 

The ‘STRAD" says:—‘‘ We received the samples of Hay’s PALMALINE, and handed them to two 
Violinists troubled with perspiring hands, who report to us that the preparation quite fulfils its object.” 

The ‘“* VIOLIN TIMES ” says:—‘‘In our last issue we could only briefly refer to an excellent 
preparation of Mr. Hay's named ‘ PaLMALINE.’ I have since given it further trials, and have found it entirely 
satisfactory, so that I now feel fully justified in recommending it to the notice of violinists, ‘cellists, or pianists, 
who are troubled with perspiring hands. The directions for the use of the preparation are so simple that 
no instrumentalist suffering from the complaint should be without it. I can speak from personal experience that 


in six cases in which I tried it, it has fulfilled its object to the entire satisfaction of each of the persons so afflicted.” 


SOME OF HAYNES & CO.’S PUBLICATIONS. 
The Fiddle Fancier’s Guide, by James M. Fleming. 


A standard work, which contains a complete introduction to the study of the violins of 
the greatest makers, with some information about bows and bow makers, violoncellos and 
basses, and brief notices of the most celebrated players. 

Illustrated. Cloth boards. 310 pages. Price 7s. 6d. 
The Art of Fiddle Making, by John Broadhouse. 
A concise, simple and practical work. 
Well Illustrated. Paper covers, 1s. Cloth, 1s. 6d. 


Repairing. Restoring and Adjustment of the Violin, simply 
and clearly explained, by G. Foucher. 


With many Illustrations. Cloth. 2s. 6d. 

The History and Construction of the Violin, with a short 
Account of the Lives of its greatest Players and Makers. 
Written specially for the Use of Students preparing for Examinations by G. FOUCHER. Cloth, 2s. 6d. 
. The Copyrights of the two latter works were purchased by us from the Official Receiver 
in Bankruptcy in February last. 

New Catalogues of Instruments and Accessories now ready, and will be sent free on 
Application. 


HAYNES & Co., Ltd., 14, Gray’s Inn Road, London, W.C 
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BONN’S PATENT BRIDGE. 


Senor SARASATE says: “I find it a de- 
cided improvement on the old two footed 


Bridge. 
Herr DAVID POPPER says: “It pos- 
sesses all the WT om for it.” 
Mons. JOHANNES WOLFF says : ‘ While 
it greatly improves the inner strings, the outer 
strings are more clear.” 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
ing tone, clearer pizzicato notes, notes in hig 
positions more mellow, greater carrying power, and above all 
oak “ — in power and brilliancy. Prospectus free. 
SAMPLE VIOLIN BRIDGE rs. rd. 


Used at the Principal Conservatoires on 
the Continent. 

Perfect in tone. Artistic in construction. 

S AY {e) R) PRICE LIST AND TESTIMONIALS 

POST FREE. 

VIOLI BS) / Sotze AcGEenT ror Great BRITAIN AND 
y, CoLonigs. 

J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ‘CELLO, BASS, ETC. 


luction of the Premier is the result of a 

ical iments cond: by J. Edwin Bonn, 
M.S.C.1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, — durability, 
and such strength that the “E” will bear pulling up to “A,” 
thus —— 2 greater strain than any other string ever 
produced. is subjected to a test before leaving the hands 
of the .  Prosp and Price List post free. Sample 
packets rs. 1d., 1s. 7d., 2s., 28. 6d., or 5s. post free. 


J. EDWIN BONN, 17, High Street, Brading, Isle of Wight 
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Monthly Auctions of Musical Property. 


Maen PUTTICK AND SIMPSON beg to 
announce that they will hold special Sales of 
Musical Property,on or about the zoth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days prior tothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





Mr. E. POLONASKI (Violinist), 
Assisted by a staff of experienced teachers, 


Offers full musical education, with or without 
residence, to Violinists. 


Instruction given in the following subjects : 


Violin, Piano, Singing, Theory, Harmony, 
Composition, &c. 


A term of tuition may be commenced at any date. 


EXaMINATIONS.—Candidates are prepared for all 
Examinations. 





IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, S.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the rst of each month. 

All business communications, such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl’s Court, London, 
S.W. Cheques and P.O.'s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 


TERMS OF SUBSERIPTIONS : 

For the United Kingdom, per annum 
(post free) $e re - - 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) os 3s. od. 


Trade supplied by WM. REEVES. 185, Fleet Street, E.C. 
West End Agents: St. Cecit1a Music PUBLISHING 
Company, LIMITED, 182, Wardour Street, W. 


_ The Violin Times. 
No. 72. Vor. VI. OcToBER 15TH, 1899. 


2s. 6d. 














MISKA HAUSER. 
Amoncst the many successful pupils of two 
celebrated teachers of the violin, namely 
Josef Mayseder and Josef Bohm, Miska 
Hauser, whose portrait we present to our 
readers this month, stands out as a shining 
light. 

According to an account of Sigmund 
Hauser, Miska’s brother, he showed already 
as a tiny child, extraordinary love for music, 
and when other children were at their games, 
he preferred working at his beloved fiddle. 

Miska was born at Pressburg in Hungary, 
in 1822; he studied composition with Sechter 
and Kreutzer and succeeded in attracting un- 
divided admiration with his charming com- 
positions, of which we may name particularly 
his Vogel-Caprice, Op. 84 (Bird’s Caprice), 
and four ‘Songs without Words,” Op. 
37, many thousand copies of which have 
found their way into the violin world. The 
following is a list of his other compositions : 
Nocturne, Op. 1; “ Introduction and Rondo 
on Hungarian Melodies,” Op. 2; ‘Mes 
adieux a Varsovie,” Op. 5; ‘ Introduction 
and Variations de Concert,” Op, 7; Bolero, 
Op. 10; ‘* Twelve Songs without Words,” 
Op. 11; ditto, Op. 16; ‘*La Melancolie, 
Etude de Concert,”. Op. 17; ‘‘ La Sentimen- 
tale,” Op. 18; Tarantalle, Op. 19; Scherzo, 
Op. 22; Fantasias, Rondos, Variations, etc., 
and an operetta entitled ‘‘ Der blinde Leier- 
mann ” (The blind organ-grinder). 

Although Hauser did not possess a parti- 


= 


SETTER Neen SE ae 
—— 
- Serenata 


= 


er Sar 


Saas 












a m 
A ne ee ee 





eek sas 





aS 











226 THE VIOLIN TIMES. 


cularly large tone for a virtuoso, he always 
succeeded in awakening the sympathy of ‘his 
audiences, and it had evidently been his aim to 
acquire Mayseder’s elegant style and manner 
of playing. 

He began his concert tours in 1840, when he 
travelled throughGermany, Denmark,Sweden, 
Norway and Russia, and only returned to 
Pressburg after an absence of eight years. 
He appeared in England in 1850, Sons there 
wending his way through the United States. 
From 1853—1858 we find him winning fame 
in California, South America and Australia. 
In 1859 he returned to his native town, 
where he took a short resi. 

After a while he visited Constantinople, 
playing before the Sultan Abdul Medjid. He 
then journeyed to Italy, where he was enthu- 
siastically received and was made “ Chevalier 
of the Orders of St. Mauritius and Lazarus,” 
by the King Victor Emanuel. He created 
furore in Paris in 1861, and in 1864 revisited 
Sweden, Russia and Berlin, after which 
he practically retired from public life. His 
last appearance was made in Cologne in 1874. 

A record of his adventures, which are of a 
most varied and interesting character, was 
published in two volumes in Vienna, under 
the title of ‘‘ Wanderbuch eines oesterrei- 
chischen Virtuosen.” 

During his visits to different countries a 
few violinists were fortunate enough to induce 
Miska Hauser to impart to them some of his 
knowledge and skill. Amongst these we may 
mention the well-known violinist and editor 
of this journal, Mr. E. Polonaski, who speaks 
of his old master with the greatest love and 
veneration. 

Hauser died in Vienna on December 8th, 
1887. His violin, a magnificent Stradivarius, 
is now in the possession of his brother, who, 
if 1 am not mistaken, has taken up his 
residence in America. SERETE. 

oo 

OBSERVATIONS. 
Peruaps one of the best jokes of the last 
season was the remark of one of the violins 
to the composer of one of the new operas. 
They had been four hours at rehearsal, and 
the violinist made remark: ‘“ This is a very 
long work.”” Overheard by the composer in 
the stalls, the latter leaned over and said : 
“If you wait for me at the end I will give 
you a beautiful vocal score with my auto- 
graph.” ‘Oh! no, no, no, anything but 
that,” replied the fiddler. 


* * * 


It is stated that an effort is to be set on 
foot to give festival concerts at the Paris 





Exhibition, with an enormous orchestra of 
the size advocated by Berlioz in his famous 
‘¢ Treatise on Instrumentation,” which was 
465 instruments, divided as follows :—Violins, 
120; violas, 40; ‘cellos, 45; three-string 
double basses, 18: four-string, 15; octo- 
basses, 4; flutes, 6 large and 4 third flutes ; 
piccolos, 4; oboes, 6; English horns, 6; 
saxophones, 5; bassoons, 16; clarinets, 15, 
various kinds; horns, 16; trumpets, 8; cor- 
nets, 6; trombones, 12; ophicleides, 3 ; 
tubas, 2; harps, 30; pianofortes, 30; organ, 
1; kettle-drums, 8 pairs; side-drums, 6 ; 
bass-drums, 3; cymbals, 4; triangles, 6; 
glockenspiel, 6 ; various other specialities, 20. 
* * * 

Mascagni on tour through Germany this 
autumn will be accompanied by perhaps the 
youngest member of any existing high-class 
orchestra, namely, his son, a boy of nine, 
who plays second violin. Mascagni, by the 
way, is said to have accepted the libretto of 
an opera entitled, ‘‘ The Trio of Venice,” the 
chief characters in which are Alfred de Mus- 
set, Dr. Pagello and George Sand. 

* * * 

At the Wandsworth County Court, a lad 
named Stone, a violinist, of Fitzroy-Square, 
sued Mr. Sprague, the musical director of 
the Shakespeare Theatre, Clapham Junction, 
to recover the sum of £8 5s., being seven 
weeks’ salary as second violin at the theatre 
at 25s. a week. From the evidence of plain- 
tiff it appeared that he was engaged for the 
Christmas pantomime, starting after two 
weeks’ rehearsal. He got the introduction 
to the defendant through a friend, and was 
promised 25s. a week. The pantomime ran 
for six weeks, and he played another week 
while a travelling company was at the theatre. 
After that time he received 7s. 6d. per week. 
He often spoke to the defendant about the 
matter, and the only reply he could get was 
that he would see toit. The defence set up 
was that the plaintiff was taken on for the 
pantomime season in the orchestra as an 
apprentice, and that afterwards he was to 
receive 7s. 6d. per week. There was no 
other contract. In the end the learned 
registrar, before whom the case was tried, 
held that there was a contract for the panto- 
mime season by which the plaintiff was to 
receive 25s. a week as second violinist. He 
gave judgment for the plaintiff for £6 ros. 
and costs. 

* ok * 

Our contemporary, The Violin World, gives 
the following interesting story :—August 
Gemunder and Sons, of New York, are at 
work on a new catalogue, and the other day 
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sent sixteen of their Ge'man violins to a 
photographer and engraver in order to have 
him make new woodcuts. The violins were 
left with the engravers a few days, and in the 
interval a family of mice had investigated 
one of the violins, eaten all the strings and 
then started on the sound holes, which they 
gnawed at until there was hardly a resem- 
blance left. One can imagine the shock the 
proprietor of the engraving establishment 
experienced when he saw the condition of 
the violin. The first car took him to Gemun- 
der’s in fear and trembling, as he did not 
know the value, but he breathed a sigh of 
relief when it was found that the mice had 
tackled the cheapest violin in the lot, valued 
at ten dollars, instead of the better grade. 
Who knows but that the sixteen violins left 
to be photographed fell to discussing their 
respective merits, and ‘‘ Cheap John” had 
too much to say, so was silenced by the art- 
loving mouse family. The engraver paid, and 
left with the damaged fiddle, much relieved. 
ok a 2k 


One of the greatest of living violinists once 
assured a friend that for years he had never 
smoked less than five hundred cigarettes a 
week, inhaling them all, too. He is still 
one of the greatest violinists —and smokers. 

7K * * 


The Midland Counties’ Herald says, with 
regard to old violins and their value :-—‘ It 
was J. B. Vuillaume who owned the ‘ Messie’ 
Strad, one of the most famous, and perhaps 
the most valuable, of the violins of this 
master. Charles Reade, whose knowledge 
of violins was well known, valued the ‘ Messie’ 
Strad at £600. When Vuillaume died in 
1875 the ‘ Messie’ was left,to his two 
daughters, one of whom bought the interest 
of the other for £500, the value then being 
placed at £1,000. Fifteen years later Messrs. 
Hill, the well-known dealers, bought it for 
£2,000.. A Strad, Mr. Haweis thinks, will 
fetch anything from £200 to £2,009, accord- 
ing to its state of preservation. A Sarat 
Guarnerius is worth only about half that 
sum, an Amati £50 to £500, a Stainer £30 
to £200, and- so on, down to a Duke, 
which is worth only about £5 to £40. 
The English have always been good violin 
makers, from the time of Elizabeth down- 
wards. The gréat violins, however, came 
from Italy, and more particularly from 
Cremona. Among the possessors of an 
Amati violin is the Queen. On the other 
hand, the supposed Amati, owned by Richard 
Blagrove, and usually played by him as a 
soloist, was really, it seems, a Gagliano. 





Paganini played on a Guarnerius del Gesu, 
while Lady Hallé possesses a Strad, which 
formerly belonged to Ernst, and Joachim has 
no fewer than three Strads.” 

* * ok 


Our Alyth correspondent writes :—A com- 
petition of a unique order—namely, a violin 
competition, took place in the Town Hall on 
Friday night. The event apparently had 
created great excitement in musical circles, 
for competitors were present from Glasgow, 
Edinburgh, Aberdeen, Fintry, and as far 
away as Dorset,in England. The audience, 
too, were mostly strangers, with whom the 
hall was well filled—townsmen being in a 
minority. A band of enthusiasts came from 
Edinburgh, and it was affirmed that the 
whole of the Directorate of Messrs. Scott and 
Grakam, Forfar, who were out on _ holiday, 
were present. There seems to be some 
strong affinity between agricultural pursuits 
and fiddling, for all the well-known agricul- 
turalists in Alyth and surrounding districts 
were present. These included Mr. D. M. 
Graham, Forfar ; Mr.M’Kinnon, Bluirgowrie; 
Mr. Tasker, Camno; Mr. Young, Meigle; 
Mr. Bruce, Jordanstone; Mr. Annand, New- 
ton of Glamis ; Mr. L. Forrest; Mr. Whyte, 
Hatton; Mr. Crichton, Glamis; Mr. Lind- 
say, Glamis, etc. On the front seat Mr. W. 
M’Combie Smith was conspicuous. Mr. 
John Grieve of Loyal occupied the chair, and 
was accompanied to the platform by the Rev. 
Mr. Meikle, Provost Johnston, Mr. ee 
Smith, Edina Cottage; Lieutenant-Colonel 
Robertson. The competition proved highly 
entertaining. The testing did not last over 
an hour and a half, and while the judges wete 
making up their minds the competitors 
diversified the entertainment by concerted 
pieces, solos, songs, dances, etc. In such a 
competition, as in all competitions, there were 
some disappointments, as every district has 
its favourite fiddler, and some good fiddlers 
under the excitement of a competition con- 
fessed that their efforts were not up to their 
usual mark, for there is possibly no instru- 
ment more susceptible to the nervous condi- 
tion of the player than the fiddle. The tests 
were for marches, hornpipes, strathspeys, 
and reels. The judges were Mr. Moncur, 
Kirkton of Nevay ; Mr. Archibald Menzies, 
S.S.C., Edinburgh; Mr. James Shearer, 
Glasgow. To secure impartiality the judges 
were screened off by themselves on the plat- 
form, and kept as isolated asajury. Twenty- 
one competitors were on the programme, but 
they did not all come forward. The judges 
did not appear to have had much difficulty 
as to giving first and second places, but a 
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number of players had to appear again before 
the lower places were fixed. It was after 
eleven o’clock before judgment was pro- 
nounced. The following were the awards :— 
1 Mr. James Morrison, Aberdeen; 2 Mr. 
Angus Campbell, Glasgow; 3 Mr. George 
Hogg, Edinburgh; 4 Mr. John Reid, New- 
tyle; 5 Mr. Colin Terris, Blairadam ; 6 Mr. 
William Dow, jun., Edinburgh. The Com- 
mittee had not time on Friday night to count 
up the proceeds, but I am assured that a sum 
between £40 and £50 was drawn for tickets 
of admission, which is a record house for 
Alyth. As the prize money was subscribed 
for, nearly the whole of the drawings will be 
available for the Parish Church organ fund. 
Great credit is due to Mr. A. G. Fenton, 
Viewmount, Alyth, and Mr. F. Garden, of 
the Town and County Bank, for the origina- 
tion and success of this novel competition, 
and the hope expressed by the Rev. Mr. 
Meikle that violin competitions might become 
a feature in Alyth entertainments was the 
feeling of all present. OBSERVER. 


— en 
THE STORY OF THE FIDDLE. 


Tue following article appeared in the Penny Pictorial 
Magazine, by Mr. P. Richman :— 

The fiddle is not a very ancient musical instrument, 
as it was not invented till about the end of the sixteenth 
century. It is not really an invention, but rather an 
improvement on the ancient Egyptian lute, or on the 
viol, a stringed instrument played with a bow and 
used in churches in Saxon times. All Eastern viols 
are either of the banjo or drum type. The Remengeh, 
which is of the drum type, consists of a cocoanut with 
a piece cut away, and over the space thus formed is 
stretched a piece of fish skin. The Raba’b-esh-sha’én 
is an example of the banjo type. The body consists 
of a light frame work, on the front of which a piece of 
strong vellum is stretched, and, of course, as in the 
banjo, the back is left open. 

The Ur’-heen, which is a Chinese instrument, is 
worth mentioning, from the fact that the hairs of the 
bow are used below the strings instead of above. 

Viols of the West Indians are supposed to date 

retty far back, and for that reason two of them will 
be mentioned. First, the Sarinda (which is not very 
far off the modern type) has the peculiarity of having 
its belly half wood and half stretched vellum on the 
upper half. At the lower end there is a large sound 
hole, and at the sides provision is made for the play 
of the bow, as in violins at the present time. This 
instrument has only three strings, which are of gut. 
Next we take the Sarangi, which is a very interesting 
instrument, and the one Indians prefer to all others. 
It is carved wholly from one piece of wood ; the bell 
is covered with vellum, on which, near the upper re | 
stands the bridge, which is pierced with eleven holes, 
through which eleven thin wires pass, that are first 
attached to the end of the instrument ; the other ends 
pass through holes in the fingerboard, and are fastened 
to pegs. There are also four thick gut strings, which 
are stretched over the bridge and attached to four 
pegs, as in our own violins. 

The improvement did not commence till the sixteenth 
century, and if we would know who commenced it and 





also finished it, we must turn to Italy. Among the 
honoured names of that country we will find seven, 
and these seven are chiefly responsible for the violin’s 
present perfect state. Thenames are: Gaspar di Salo, 
who worked by himself, Andreas Amati, Anionius 
Stradivarius, Joseph Guarnerius, Carlo Bergonzi, 
Nicolas Amati, and Jacob Stainer, who all worked 


together. 
ee ae 
A DOUBLE-BASS SOLOIST. 


Giovanni BoTTEsIni, composer and double bass soloist, 
was born in Crema, Lombardy, December 22nd, 1823. 
He commenced the study of music and of the violin 
in his natal city ; and when he was thirteen years of 
age he entered the Conservatoire of Milan. Towards 
1840, this young artist, only seventeen years of age, 
journeyed through Italy, giving concerts up to the year 
1846. Being then twenty-three years of age he was 
offered the directorship of the orchestra at a theatre 
in Havannah, which offer he accepted. During his 
residence in that city he wrote the music of a little 
Spanish opera called ‘‘ Christopher Columbus,” which 
was played with success. 

Afterwards Bottesini travelled in the United States, 
Central America, Mexico, etc. Returning to Europe 
the virtuoso visited England, Scotland and Ireland, 
arousing enthusiasm wherever he went. In 1855 he 
went to Paris as director of the orchestra of the 
Theatre Italian, which position he kept for two years. 
In 1856 he produced an opera, the ‘‘ Assedio di Firenze,” 
which was favourably received by the general public. 

During the years 1857 and 1858 he travelled in 
Germany, Holland, Belgium, France and England, 
giving concert after concert, and always arousing 
enthusiasm and astonishment. In 1859 he returned 
to Italy and produced there a little opera bouffe, 
entitled ‘‘I] Diavolo della notte.” Shortly afterwards 
he returned to England where he again gave concerts, 
only to satisfy his restlessness, by again visiting Paris. 

Of all the artists who have gained reputation as 
players of the double bass Bottesini is the one who 
possessed the greatest talent. The beauty of the 
tone that he drew from the instrument; his marvel- 
lous dexterity and skill in conquering difficulties ; his 
manner of making the instrument sing; the delicacy 
and grace of his ornaments were the component 
elements of a talent that was complete and as all- 
sufficing as could be desired. By his skill in pro- 
ducing the harmonics in all positions Bottesini could 
rival the violinists of his day. Ina duet of his com- 
posing, for violin and double bass, which he frequently 
played, he aroused the enthusiasm of his audiences to 
the highest pitch. It was necessary to hear Bottesini 
in this piece to discover what possibilities were hidden 
in the giant of stringed instruments; to hear what 
could be done in the way of sonorcusness, tone, light- 
ness of expression and grace, Dragonetti, Dall Oglio, 
Miller of Darmstadt were fine double bass players ; 
they aroused the enthusiasm of their contemporaries 
by their skill, but none of them possessed the surety of 
execution that made Bottesini’s playing so brilliant. 

Bottesini wrote a great number of pieces for his 
favourite instrument; solos, airs with variations, 
fantasias and concertos. He always won great ap- 
plause for his fantaisie on ‘‘ Sonnambula,’’ and his 
variations on the ‘‘ Carnival of Venice.”” Among his 
other works may .be mentioned, ‘‘ Marion Delorme,” 
a serious opera produced in Palermo, in 1862, and 
‘ Vinizuerra,”’ an operatta in one act, given in Paris, 
in 1870. He also wrote and published a grand 
‘‘Methode Complete de -Contre-Basse.”’ Bottesini’s 
father was a distinguished clarinet player, who died 
in Crema, in 1874. 
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College of Violinists, 


FOUNDED 1890. LIMITED. INCORPORATED 1891. 


The Following Dates for Examinations 
are now fixed :— 


Cobham - - Nov. 13 
Southampton - - oe 88 
Hull - - 9 at 
Middlesborough - » 2% 
Consett - - oi OS 
Barrow-in-Furness - Dec. 1 
West Bromwich - wee 
Manchester - wo @ 
Kidderminster - io 
Glasgow : - 82 
Gt. Harwood - - o:) 
Newport - - res 
London - - a Ea 
Brighton - - « <a 


Intending Candidates are requested to 
communicate at once with the Local 
Representatives, or 


THE SECRETARY, 
38, Warwick Road, 
Earl’s Court, 
London, S.W. 


DR. PUDOR, 


(Late Director of the Royal Conservatoire, Dresden). 


VIOLONCELLIST, 
Mme. JANNA PUDORvan RHYN 


SOPRANO, 
Of Munich, 


ARE OPEN FOR ENGAGEMENTS. 





For Terms and Dates addvess— 
Cave of Mr. N. VERT. 


6, Cork Street, 
London. 





FOR SALE. : 


An exceptionally Fine J. B. RUGGERIUS Violin. 
Small size, suitable for a Lady. 
Can be seen by appointment. Further particulars 
can be obtained by addressing 
Aga, clo Editor, “‘ Violin Times,” 
38, Warwick Road, Earl's Court, S.W. 





The only remedy for Whistling Strings 


INFALLIBLE 
RESIN ax OIL. 


Traps (RS Mane 


REGISTERED 


TESTIMONIALS 





9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 

Dear Sir,—I have much pleasure in testifying to the good 
— of your Oil for strings. It makes the strings more 

urable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has bracing 
qualities, and makes them stiff and hard, and eminently fitted for 
orchestral playing. 


Believe me, dear Sir, yours very trul 
R. R. Surgxps. ; LUDWIG STRAUS. 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 
Dear Sir.—The qualities of your Resin are strength and power, 
and discreetly rubbec in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours voy trul 
R. R. SH1Evps. LUDW erRaus. 


47, St. Paul’s Road, Camden Square, N.W. 
. : ecember 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 


ours 
wy. CARRODUS 


4, Disraeli Road, Putney, S.W. 
; 2 md tst, 1889. 

Dear Lee pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil sent me. 
e Resin is certainly by far the best I ever tried. ¢ first time I 
tried the Oil it did not answer, as I think I over-dried the strings. 

However, the second time it was a complete success. I shall 
glad to know how, and at what price, both articles can be obtained ; 
and if my testimonial is of any use to you, I give it most willingly. 


R. R. SHIELDs. 








Yours very truly, 
R. R. Surevps. EARL SCHNEIDER 
Widmore House, Bartholomew Road, London, N.W. 
M 26th, 1893. * 


Dear Sir,—It is with great pleasure that I write these few lines to 
you to say, after having severely tried your Oil and Resin for some 
years for Solo Playing, I can safely state that there is none in the 
world to equal them. I am also pleased to say my pupils use both, 


and find them a great advantage. 
Faithfully bey 
F. A. EARNSHAW. 


Professor at—Portman Academy, Baker Street ; Metropolitan 
College ; Philharmonic Society : Richter, Hen- 
schall, Barnby, and all Festival Concerts. 


31, St. Michael’s Place, Brighton. 
. . ay sth, 1893, os 
Sir,—For about nine months, I have constantly used your ‘“‘INFAL- 
L1BLE” O11 for my Violoncello Strings. I cannot speak too highly 
of it ; it is far superior to any other Oil that I have tried, includin 
that obtained from Italy. I find the tone of the strings im 
by using it, and is produced more easily after it is applied. I have 
recommended it to many friends, both fessi 
and they quite agree with me as to its 


1 am, yours faithfully and obliged, 
RANK D’ALQUEN. 


31, St. Michael’s Place, Brighton. 
. ., May 8th, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more assure that I consider it excellent. 1 find that. 
Strings that would be useless without it are made playable, and the 
best are improved. I should be doing an injustice if I'did not 
recommend it to my friends, as I have found it so useful myself. 
I am, yours faithfull 
Mr. Surexos. ‘ FRANK D’ALQUEN. 
I have found no other Oil answer the same purpose, and I had 
tried many kinds before, including Ragoon, Petroleum, 
&c. I chanced to see my friend Straus's Testimonial. 





and amateur, 


Mr. SHIELDs. 








Sold by all respectable dealers in the United Kingdom. Price 6d. 
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“ GOMPO ” 


REGISTERED 


TO PREVENT 


PEGS SLIPPING. 


Sold by all respectable dealers in the United Kingdom 
Price 4d. 


TRADE 
“NUVN 





CLARENCE HovusgE, 
HARROGATE, 
December 22nd, 1898. 
DEAR SIR, 
I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent. 


Yours truly, 


R. R. SHIELDs. HEINRICH DITTMAR. 


VIOLIN STRINGS. 








Box containing 4 E, 2 A, 1D and1G 


Violin Strings. 
Fine Quality. Post Free, ts. 


IMPORTERS, 
6658, FULHAM ROAD, LONDON, S.W. 


WATTR WrATTN 
YOUR VIOLIN. 
Does it sound harshand shrill? Ifso, and 
you want to make it sound sweet and clear, 
send stamped addressed envelope to 
BALFOUR & Co., 
11, Rood Lane, London, E.C. 
(ESTABLISHED 1840). 


Who will forward per return of post particulars of a 
certain cure. Hundreds of cures daily. 








THE “VIOLIN TIMES” 


FOR SALE: All Copies from No. 1 to date (except 

Nos. 44, 46 and 59), with all Portraits and Plates, 

perfect and clean, loose. Sixty-four copies in all for 
5/6 net cash. 


Address: H., 8, CALLow STREET, CHELSEA, S.W. 





JUST PUBLISHED. 


Four Sketches ™ Violin and Piano, Op. 11, by 
. H. SPEER. 
aoe 1._ Rhapsody. 
» 2. Meditation. 
» 3- Impromptu, 
» 4 Legend. 
OPINIONS OF THE PRESS. 
+ + contain clever writing, effective and 


fanciful modulations, and will prove a great success," 
The Violin Times. 


. well written, melodious, and should give 
good "results in the hands of capable players.’’---The 
Strad. 


All the above can be had at 2s, net each post free of 
LAUDY & CO., 139, Oxford Street, W, 








FOR SALE. 


An Exceptionally fine 


GAGLIANO, CREMONA 
1687. 





Small size, suitable for a Lady. 


Can be seen by appointment. 


For further particulars address :— 
JOSEPH, c/o Editor of the “‘ Violin Times,” 
38, Warwick Road, Earl’s Court, S.W. 





FOR SALE. 


An Exquisite OTTO MIGGE V VIOLIN, with superb back, 
belly and ribs, r{. oor power and quality oftone. It is an 
Exact Copy of WILHELMy’s “ Strap,” lately sold for £2000. 
Price £30, or near offer. Can be seen and tried y appointment. 


H. STONE, 
24, Aubert Park, Highbury, London, N. 





Victoria Strings. 


Perfect Fifths, extraordinary durability ; 
the string-ends are spun with silk, which 
eases considerably the changing of the 


strings. Each length tested perfect. 
No. 15. —1 Box containing 30 E strings..f0 10 o 
No. 25. —I os 15 A strings..fo 6 6 
No. 35. —I - 15 Dstrings..fo 6 6 
No. 40. —I ,, ™ 12 Gstrings..fo 5 o 
No. 454.—I 5 at 12 G strings..f1 0 o 
(Burnished real silver). 

No. 60. —1 Box containing assortment of 

6 E, 3A,2D,andr1G......fo § o 


Prices, Net CasH AND Post FREE, FROM 


MR. W. L. JACKSON, 
72, Dawes Road, 
Walham Green, S.W. 


~~ Nees 


Apply by 1 letter only with vemsttance. 
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J. K. MIONK’S| — 
TRIPLE-BAR 


IF YOUR VIOLIN IS WEAX OR FAULTY IN TONE 
SEND IT AT ONCE TO 


J. KK. MONE, 


BECAUSE HE CAN BY ALTERING IT TO HIS 


Triple-Bar System 
Make it Pure and Powerful in Tone and of 
a rich mellow quality, so that it can 
be heard from six to eight hundred 
yards off in the open air. 


HUNDREDS HAVE BEEN ALTERED. 














Some players (Professionals), have had many 
Instruments altered because they find 
The Alteration in Tone worth 
many times the cost. 





SCORES OF TESTIMONIALS CAN BE SEEN 
IF REQUIRED. 


game Circurars Sent Post FREE. 
Agents in some parts still wanted. 





VIOLINS made by MONK are the BEST and 
CHEAPEST that can be Bought. 


Address :— 


J. K. MONK, 17, LIMES GROVE, LEWISHAM. 


Established 1838. 
THE WORLD RENOWNED 


“Gemunder Art” Violins 


MADE BY 


AUGUST GEMUNDER & SONS 


42, EAST 23rd STREET, NEW YORK, U.S.A., 


Are acknowledged, by the greatest artists, to be the 

only modern violins made that are equal in quality and 

superior in volume to the famous Italians. Catalogue 

free. Correspondence solicited. Prices 200 dols. 
and upwards. 











Do not purchase any Violin until you have cor- 
responded with us. 





THE METRONOME OCTR. Number contains 
articles on Dr. Joachim by ‘* LANCASTRIAN,” Old 
Violins by Harry Dykes, How to Play the Violin by 
A. ORMISTON 
Price 2d. of all Music sellers, 
Wholesale : 


FAIRBANK, Limited, 1, Hanover St., Ediuburgh 





ST. CECILIA 
Music Publishing Co., Ltd., 


182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 


ROYSTON’S Violin Tutor, 1s. 6d. nett. 

The Strad says—‘‘ We can recommend this book for class 
ny and let it be said that the only explanation worth having 
ope rom the master, therefore this book bids fair to become 
popular. 


PUBLICATIONS contained in the Syllabus of 
the College of Violinists’ Examinations 
for 1897. 

6 Miniatures. H. Saint-George (any one). 

3 Lyrics. Th. Polonaski (any one). 

Air Varié. Op.t. De Beriot. 

Preghiera. G. Saint- 

Rose, Thistle, and Shamrock. No. 4 5, or 6} George. 

Scales and Arpeggi for Violin. E. Polonaski. 


Scales and Arpeggi for Viola. 
Scales and Arpeagi for Violoncello, } M- A. Coward Klee. 


20 Studies. No.8, 12, 0r 20. William Henley. 


POPULAR PUBLICATIONS, for Violin and 
Piano, at 1s. nett. 


6 Melodious Studies (1st Position only). Alban Henry 
6 Melodious Recreations. Victor Hollaender. . 
Petite Suite. S. I. Fielder. 


FOR 2 VIOLINS ONLY. 
Original and Progressive Melodies. Josef Trousselle. 


‘*THE VIOLIN AND BOW,” a Treatise by 
I. B. Poznanski. 


33 separate Photographs taken from life. 


40 Pages Studies. Highly recommended by August 
Wilhelmj. 5s. nett. 


NOW READY 
THE NEW SYLLABUS 


OF THE 


COLLEGE OF VIOLINISTS 


WILL BE SENT POST FREE 
ON APPLICATION TO 





The SECRETARY, 
COLLEGE OF VIOLINISTS, 
38, Warwick Road, 
Earl’s Court, 
London, W. 
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Oil Varnished Violins. 


Copies of all the best and most valued Violin makers reproduced. 




















Prices. 
Quality A £21.0.—Quality B £15.15.—Quality C £10.10. 





My own make are unlike most of those of the modern copyists 








in point of varnish, as I reproduce all the shades of varnish that are 


found upon the most prized of the Italian makers, and the quality 





of which is as like as possible in the Paste, colour is comparatively 
an easy matter to reproduce ; but the Paste or composition (materials 


used) of the varnish has baffled the Violin maker of later days; I 





LS 


claim to have an Oil Varnish answering (with an allowance of time) 





to the composition of the best of the Cremonese makers, and shall 
be pleased to show any of my instruments to anyone favouring me 


Ht with a visit, at 5, Soho Street, where Violin making and repairing 











ane 


is constantly being carried on, and I shall be pleased to explain any 


point in their construction or fitting up, to enquirers whether makers 





or players. 


| F. W. CHANOT, 


5, SOHO STREET, LONDON, W. 








= 
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